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EXT. RURAL AREA - DAY - ESTABLISHING

OVERLAY: 34 HOURS UNTIL ANNUAL PURGE

A JEEP drives quickly down lush small roads in the mountains 
of North Georgia. 

EXT. COFFEE SHOP - DAY

The jeep comes to a halt outside of a small coffee shop in 
the middle of a small town square. KATIE, 28, slim, a face 
for TV, steps out of the vehicle and crosses the road to the 
coffee shop. 

INT. COFFEE SHOP

Katie stands at the window drinking her COFFEE looking out 
at the small town and the coffee shop's passerbys.

A young man, JEREMY, 29, average guy, enters the shop. He 
double takes and stares Katie down.

JEREMY
Katie Harper?

Katie turns away from the window.

KATIE
Yes?

JEREMY
Katie, Jeremy Hart...

KATIE
Oh my gosh Jeremy! It's been... 
What since High School?

JEREMY
(Without hesitation)

Ya, since high school graduation. 
God that seems like yesterday.

KATIE
Seems like 11 years ago to me...

JEREMY
What have you been up to? 

KATIE
Work and more work. Same old same 
old.

JEREMY
You up here just visiting family 

(MORE)
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or?
JEREMY (CONT'D)

KATIE
More or less. It's that lovely time 
of year as you know. I figured my 
parents have done well in the past, 
so I thought i'd come up and wait 
it out with them. Atlanta can get 
pretty rough...

JEREMY
Just cause there's less people 
here, don't mean we don't 
celebrate. It's a national holiday. 

KATIE
Ya well, hopefully it's a little 
more contained. 

JEREMY
I've never been anywhere else on 
the night, but it can get pretty 
exciting. Don't think we're not 
patriotic or what not. There ain't 
many one percenters out here or 
nothing, but we all know who's 
right or wrong....

KATIE
I'm sure you do.

JEREMY
Hey you wanna grab another coffee 
or?

KATIE
I can't, sorry I really need to get 
up the mountain. 

JEREMY
Is there anyway I can persuade you?

KATIE
No. 

JEREMY
Well I hope you change your mind. 
I'll be here.

He walks away... Stops. Turns back around.

JEREMY
Hey Katie, I haven't seen your 

(MORE)



3

folks in awhile. Tell 'em I said 
JEREMY (CONT'D)

hi.

KATIE
I will.

She leaves the coffee house.

EXT. WOODED ROAD - EVENING

Katie drives her jeep through a deeply wooded area on a 
small weaving highway. 

EXT. HOUSE - NIGHT

Katie enters the rocky drive of her parents home. A two 
story white home with a CUPOLA spewing light from it's small 
windows. Suitably southern but quite ominous in the silent 
darkness.

She comes to a halt next to her parents cars. She turns her 
Jeep off. Climbs out. Walks towards the house. 

At the side entrance, the door is ajar. She pushes it fully 
open.

INT. HOUSE - NIGHT

Inside she walks through the entrance.

The house is dimly lit. 

KATIE
Mom? Dad?

She enters into the 

KITCHEN

Dinner was eaten. Dishes are still out. 

Into the 

LIVING ROOM

No one.

She checks her parents 

BEDROOM

No one.

Into the main entryway with the empty staircase.
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No one.

KATIE
Mom?

Her words echo back to her.

A small SPLASH. A drop of liquid lands on her head. 

She feels it. She puts her fingers up to her eyes. Red.

JIB UP AND TRACK

She climbs the staircase. Blood pools at the top of the 
stairs. In the opening at the top, two large BURLAP SACKS 
hang from the rafters. ROPE ties wrap them revealing 
formations of bodies.

Katie, weak at the knees, kneels to the floor. Unable to 
speak or move. 

EXT. HOUSE - MORNING

OVERLAY: 15 HOURSE UNTIL ANNUAL PURGE

An ambulance is leaving the property. Police cars sit 
outside the residence. 

An OLD TRUCK drives down the street in front of the home.

INT. HOUSE - MORNING

Katie sits at the dining room table. A man in a suit with a 
thick mustache stands next to her with a NOTE PAD and PEN. 

DETECTIVE
That's it?

KATIE
That's it. 

DETECTIVE
Alright. You gonna be ok here?

Katie looks at him as if to say "do I look ok?" 

KATIE
Do you have any ideas?

DETECTIVE
We'll start looking into it 
tomorrow morning.
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KATIE
Tomorrow? You're not going to do 
anything about this today?

DETECTIVE
Ma'am, without being too 
insensitive... tonight being what 
it is we've got some vital 
preparations to make.

KATIE
I want this looked into now!

DETECTIVE
You're going to have to calm down. 

KATIE
They could be out there planning to 
do worse things tonight! What if 
they flee?

DETECTIVE
I'm sorry. (walking away) My hands 
are tied. 

EXT. HOUSE - DAY

The police car drives down the long drive way away from 
Katie's home. The house stands empty and alone again.

INT. HOUSE - DAY

WIDE 

Katie stands in the empty, quiet home. She looks around at 
the silence.

BEGIN MONTAGE

Katie digs through drawers.

She opens a closet and moves clothes.

She opens boxes she finds. 

She finds her father's guns, a hunting rifle tucked away in 
the back of a closet, a pistol in a drawer nearby. She holds 
the pistol and stares at the black harsh metal.

END MONTAGE

EXT. MOUNTAINS - LATE EVENING - ESTABLISHING

The sun is slowly setting over the mountains. They extend 
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for miles. 

Below, the house.

EXT. HOUSE - FRONT PORCH - LATE EVENING

OVERLAY: 1 HOUR UNTIL ANNUAL PURGE 

Katie sits on her front porch. A long path leads down to the 
driveway.

The OLD TRUCK we saw earlier comes back down the road from 
where we last saw it heading towards. It turns into Katie's 
driveway.

She watches it come up the drive and stop. She isn't 
cautious or worried.

A young rugged handsome man, CLARK, exits. 

He walks up the pathway to Katie.

CLARK
Hey Katie. You doing ok? Saw the 
ambulances when I was headed home 
earlier. Figured I should stop in 
and see how you were.

KATIE
Ya. I'll be fine. Thanks Clark.

CLARK
Look i'm going out in (looks at his 
watch) 58 minutes... If you want to 
join.

Katie does not speak. 

CLARK
Nothing sinister. Just some 
speeding around. Everything is 
legal, why not tear through the 
streets, some good innocent fun ya 
know? 

KATIE
I don't think so. 

CLARK
You sure? Come tomorrow morning you 
won't have another shot. Might be a 
good way to release stress. Forget 
about things for a minute.
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Katie looks up at Clark. 

KATIE
Ya. Ok.

INT. CLARK'S TRUCK/EXT. TOWN - NIGHT

In the distance sirens are heard. Katie looks out the 
passenger window. The radio squawks to life. Clark reaches 
over and turns it up.

RADIO
This is not a test, this is your 
Emergency Broadcast System. 
Announcing the commencement of the 
annual purge sanctioned by the U.S. 
Government. Weapons of class four 
and lower have been authorized for 
use during the purge. All other 
weapons are restricted. Government 
officials of ranking 10 have been 
granted immunity and shall not be 
harmed. Commencing at the siren, 
any and all crime, including 
murder, will be legal for 12 
continuous hours. Police, fire, and 
Emergency Medical services will be 
unavailable until tomorrow morning 
at 7:00 a.m. when the purge 
concludes. Blessed be our new 
founding fathers and America... A 
nation reborn.

While the radio plays, the truck passes through the small 
town. 

Shop owners are closing their doors. People are getting off 
the streets. 

A man in long clergy like clothing stands on the corner of 
the town square. He watches the truck drive past. 

People in various horrifying masks stand around on the 
streets. Some carry paint cans. Some carry weapons. 

As they pass through town, the SIRENS signifying the 
beginning of the Purge erupt. 

A convoy of jacked up TRUCKS with huge lights on their roofs 
pass headed in the opposite direction.
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Clarke slams his foot down burning rubber and tears down the 
street away from town. 

EXT. WOODED ROAD - NIGHT

Clarke and Katie speed around corners through the heavily 
wooded dark road. 

Katie hangs on for life.

Clark yells in excitement as they drift around corners. 

Katie watches out her window. 

In a field, a gathering of people stand around a burning 
body on a stake.

Occasional gun shots are heard cutting through the forest. 
It's relatively quiet compared.

EXT. DIRTY ROAD - NIGHT

Clark drifts his truck around a corner and onto a dirt road 
with heavily wooded land on either side of the road. Dust 
flies through the air, into the truck cabin, it's thick and 
difficult to see through.

They eventually break through the wooded sections revealing 
wide open pastures on either side of the road. 

A small cabin sits in the distance.

EXT. CABIN - NIGHT - CONTINUOUS

The truck comes to a slithering halt outside of the old 
cabin. 

CLARK
Woo!

KATIE
What are we doing?

CLARK
Come on. Let's get something to 
drink inside.

Clark climbs out. Katie hesitantly exits. She looks out at 
her surroundings.

INT. CABIN - NIGHT

Katie enters the cabin. It's dark. Dimly lit by candles. 
There is not much furniture. A table with some gardening and 
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home improvement TOOLS. The building is under renovation. 

KATIE
Clark? I think we should be heading 
back. It's worse out here then I 
was expecting.

Clark comes from behind her and grabs her, pushing her up 
against a wall.

CLARK
You don't know the half of it. 

He tries to kiss her neck. 

Katie writhes and kicks trying to get away.

CLARK
Hey! You wanna end up like your 
family?

KATIE
What?

CLARK
I know what went down. You do this. 
I'll tell you what you want to 
know.

Katie escapes his grip and slams his head down onto the 
nearby table filled with tools. She grabs a SAW and puts it 
to his neck.

KATIE
Tell me what happened. 

CLARK
You won't do it. 

KATIE
What makes you so sure?

CLARK
Why else would you come back here 
other then to escape the hurt and 
pain of this night in the city you 
came from? 

KATIE
It ever occur to you I came to 
escape something I did?

She repositions the saw to his shoulder and begins to cut 
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through his clothing. 

CLARK
Hey wait! 

He writhes free and falls to the floor. She grabs a screw 
driver and slams it down on his calf, keeping him pinned to 
the floor. 

Clark screams and looks back at it. He can't move. 

Katie climbs on top of him and puts the saw to his shoulder 
again. 

KATIE
Tell me who did it!

CLARK
Stop! Stop! It won't help! Their 
ties run deep.

KATIE
Who?!

CLARK
The old grounds behind Franklin 
Street. There's a road there that 
leads to a small village. You'll 
find them there. 

KATIE
Find who?

CLARK
The BLANK Cult.

Katie grabs the screw driver and rips it out of his leg. 
Clark screams and passes out. 

She stands. She looks at the door and then back at Clark.

She sighs and reaches down and grabs him. 

She drags him to the front of the house.

EXT. CABIN - NIGHT

Inside the truck bed, Clark lays unconscious. The tires spin 
and the truck drives off down the old dirt road. 

INT. TRUCK/EXT. TOWN - NIGHT

Katie drives into town. It seems quiet.



11

No one seems to be out. Shops look untouched.  

HEADLIGHTS blind her peripherals. A truck SLAMS into the 
passenger side of her truck spinning her truck 45 degrees.

The two trucks sit crunched together smoking and creaking. 

CONTINUOUS SHOT

A MAN with a deep southern accent, heft, a large beard, 
climbs from the truck.

MAN
What'd you do with my boy?! Why are 
you driving his truck girl?

Katie climbs out of the driver seat, hurt, nothing severe. 

The man begins walking around the crumpled vehicles. He 
stops. In the road he sees Clark, motionless. He runs to 
him. 

Katie runs to the closest building. She hugs the shadowy 
walls. 

MAN (O.S.)
Find her!

She sneaks around the

SIDE STREETS

A block over, on Main Street, a jacked up truck with huge 
lights on its roof, drives parallel to her. A search light 
on it's side mirror beams down the alley. 

Behind her, another truck is driving towards her. She runs 
around the next corner and into the 

TOWN SQUARE

Trucks patrol the area. 

She turns around the next corner leading down the store 
front side walk. 

Standing 100 yards away facing the square, a man in fishing 
WADERS, long johns, an orange hunting VEST, and a full face 
PIG HEAD MASK. He holds a CHAINSAW. 

Katie turns back and hides in a doorway.

Pig Head turns and looks in Katie's direction.
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The truck that was behind her, passes by now entering the 
center of the square. In the bed of the truck, another man 
wearing WADERS, on his face, a full face DEER HEAD MASK, 
horns and all. He carries a HUNTING RIFLE.

PIG HEAD turns back to the square. He points. 

PIG HEAD
Right over there.

He points at a figure in the center of the square wearing a 
long ROBE with a tall pointy HOOD, reminiscent of the KKK, 
the face cut out and a black METAL MASK underneath. He holds 
a SICLE. 

Around his waist, a belt made of rope... Hanging from the 
belt... two severed heads. One WHITE, one BLACK. 

The truck stops. DEER HEAD climbs out of the back of the 
truck with his rifle.

DEER HEAD
Hey, those were our boys! 

METAL FACE doesn't move. He spins to face each hostile 
coming towards him. More and more rednecks come towards him 
from every angle. 

BANG

Rounds ring out hitting around the ground, hitting the 
oncoming men. 

From rooftops, more men with pointed hoods fire PISTOLS and 
RIFLES. 

Katie is moving quickly now along the shop fronts staying 
close to the walls. 

In front of her, from a side street a truck with large 
lights and a turret mounted with a MINI GUN comes speeding 
into the square firing full auto. 

Pig Head has moved towards her firing up at the rooftops. He 
spots her and runs after her. 

EXT. BEHIND SHOPS - NIGHT

Behind the shops, Katie watches behind her, she turns to see 
where she is going. Metal Face stands in front of her. 

He walks towards her and raises his sickle, his robes, the 
heads, his belt, they all flow in the motion of his furious 
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movement.

Katie backs away from him. She lifts her shirt and pulls out 
her father's pistol. She aims it at Metal Face and fires 6 
rounds. 

Metal face drops to his knees. He sits back on his feet. He 
slumps to his death in the kneeling position. 

Katie slowly moves past him as she keeps the pistol aimed. 
She runs as she passes the dead body.

Behind her, Pig Face watches still clutching his chainsaw. 

She stops dead in her tracks feeling the eyes on the back of 
her head. 

Slowly, she turns. She connects, eye to eye with Pig Face.

Silence. She takes a step back.  

PIG FACE
Where you going?

He rips the starter reving the engine of the saw. Smoke 
fills the area.

Katie turns and runs. 

She comes back out of the alley to a street leading back up 
the square. Gun fire is scarce now. 

She turns and looks back. Pig Face follows. 

HEADLIGHTS cross her face. An engine revs.

She steps out into the street to cross. 

Up the street, the minigun truck turns the corner and is 
facing her direction coming down the street.

She looks back at Pig Face.

She runs across the street in front of the the truck. She 
gets to the opposite side and enters another alleyway. 

The truck stops behind her and looks down the alley. She's 
gone. 

INT. JAIL - NIGHT

Slowly and quietly, Katie closes a door that leads from the 
exterior to the interior of the building.
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She turns to a darkened room and walks slowly. 

Muffled speaking comes from around the corner ahead of her. 
Slowly she steps closer to the corner. 

BANG

She jumps and puts her back to the wall, next to her, the 
corner leading to the hallway.

Standing in the hallway, Officer Harper, a WHISKEY BOTTLE in 
one hand; SHOTGUN in the other.  

On either side of the hall, jais cells. Metal bars running 
from floor to ceiling. 

Harper stands in front of one of the cells speaking to 
someone unseen inside. 

It's less of an argument, more of a slew on new found sense 
of life, morals, and a whole lot of begging. 

Harper doesn't care. 

BANG

He fires into the cell, racks the slide, takes a swig, moves 
to the next cell. 

Katie peaks out down the hall. Next to her, a man stuck 
inside a cell looks at her. 

INMATE
(Quietly)

Help me...

KATIE
(Quietly)

I can't.

INMATE
Please...

BANG

Harper gets closer. 

He stops at another jail cell and speaks with the inmate 
inside. More begging. 

It is to no use.

EXT. ALLEYWAY - NIGHT
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Outside Pig Head cuts off his engine and listens. He stands 
in the alleyway and stops as

BANG

He turns his head back. He looks up at the building next to 
him, the jail. 

INT. JAIL - NIGHT

Katie slowly stands up. 

INMATE
(Quietly)

Wait please.
(Louder)

Please! Wait!

Harper turns. 

HARPER
What's that?

He walks towards the cell. He stops in front of the cell. He 
takes aim. Katie stands quietly, feet away.

BANG

She runs quickly. Harper turns as he hears her run. 

She rips through the door back into...

EXT. ALLEYWAY - NIGHT

...the alleyway she entered from. She runs back the way she 
came. Behind her Pig Head is looking at the building. He 
turns to see her running away. 

Harper exits out of the same door and watches her run away. 
Pig Head, behind him, walks up next to him and stands next 
to him. 

Harper slowly turns and looks at him. Pig Head slowly turns 
and looks at Harper. 

PIG HEAD
Evening Sheriff. 

He rips the starter. Smoke fills the space between the two. 

EXT. COMMUNE - NIGHT

Katie walks down a small dirty road. Ahead, flames. 
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The road opens into an area filled with small wooden shacks. 
Each one labeled by a large white number. 

She creeps past one to find, each shack forms a circle, in 
the center, a large gathering. 

Everyone gathered wears SOMETHING UNIFORMIC. They chant. 
They hold torches. 

SHE NEEDS TO GET CAPTURED NOT JUST WALKINTO IT

Katie walks towards them slowly. 

KATIE
What is this?

They continue chanting. She notices children watching 
amongst the crowd.

Katie raises her gun into the air. 

BANG

KATIE
What is this?

She points her pistol at the people. 

One of the members steps forwards; the Detective.

DETECTIVE
Katie. What are you doing here?

KATIE
You said you couldn't help me... 
Did you do it?

DETECTIVE
Do you know who we are?

Katie stays quiet.

DETECTIVE
Do you know what your mother did? 

KATIE
Child protective services. 

DETECTIVE
Yes. She came around here a few 
times. Worried about our kids. I'll 
tell you this, we take care of our 
own! 
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KATIE
So you killed her?

DETECTIVE
We take care of our own. 

KATIE
You killed her, for that?

DETECTIVE
It was an added bonus. We are a 
potential target here every year. 
People don't understand us. They 
don't understand our way of life.

KATIE
Protection?

DETECTIVE
It was once said that a sacrifice 
to the gods leads to protection 
from the gods. We simply found a 
target who was threatening our way 
of life and used the situation to 
our advantage. 

KATIE
You're crazy.

DETECTIVE
You shouldn't have come here Katie. 
It's all gone away after tonight. 
The purge is a cleansing. And we 
know a thing or two about cleansing 
don't we?

The crowd agrees. 

Katie eyes each member. She looks for an escape. 

Behind her. Where she entered from. Pig Head stands wielding 
the chainsaw. He raises it out with one hand and guns the 
engine. A truck rolls to a halt behind him. The lights 
beaming out onto the crowd. 

Some of the cult members scatter moving the children towards 
the buildings. 

Another truck appears from another entrance. 

PIG FACE
We found you.
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BANG

Gun fire erupts. The cultists and the rednecks fire on one 
another. 

Katie runs for the nearest building. 

She dives through a window into

INT. CULT BUILDING - NIGHT - CONTINUOUS

She watches the mayhem unfold outside. People shooting. A 
truck roaring through the center of the commune. It slams 
into the detective ripping him apart.

A figure appears behind her. She turns quickly.

Jeremy stands in CULT UNIFORM.

JEREMY
You couldn't let it go. I tried to 
protect you from it. I tried to get 
you to come out with me.

KATIE
Protect me?

JEREMY
You didn't have to see em like 
that. 

KATIE
You helped them do this?

JEREMY
Sometimes you just have to suck it 
up and do what you have to do. I'm 
sorry. I really am. But it's the 
way of the world. 

He lunges at her with a knife. She moves out of the way as 
he attacks her. She drops her gun. She fights with him for a 
few moments and dives to her gun on the floor. 

BANG BANG... She fires releasing the last few rounds into 
Jeremy. The slide is locked back. He drops to the floor. 

She climbs to her feet carrying the empty gun. 

EXT. COMMUNE - NIGHT

Katie walks calmly without emotion away from the commune. 
Behind her, the fight continues. 
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INT. TRUCK - NIGHT

She climbs into an old truck, starts the engine, and drives 
quietly away. Staring, blankly. 

Behind her, the fight continues. She becomes teary eyed.

SIRENS signifying the end wail in the distance.

FADE TO BLACK


